is suggested by such terms as "alienation," "guilt," "identity crisis,"
self-confrontation." Both Hawthorne and Malamud write of characters who are isolated, often guilt-ridden, who should or must seek to confront them selves and find their true identities in order to find either personal peace or a place in society -or both. In action and thought this theme often resolves itself into a basic concern of life and literature -the appearance-reality conflict. This conflict is highlighted in both by a most appropriate image -the mirror.
To reach an understanding of the affinity of theme and technique in the works of these two writers, I wish to concentrate on the first two novGls of both men: Hawthorne's Scarlet Letter (I850) and House .of Seveyn Gab^(I85I) and Malamud's Matural (1952) and The Assistant (1957) . It is both appropriate and necessary, however, to first examine the motivations, the background, which has been partly responsible for making them literary brothers. Since literature inescapably "has a rela tionship to social and intellectual history . . . as symbolic illumina-2 tion,-we will first take a cursory look at some facets in our history which have contributed to the development of an American spirit which is contradictory and fra^ented, which is unsure of itself and its aspira tions. It is this spirit or "inner reality," present in all human souls but exaggerated in the American soul because of the lack of a unified tradition, which has moved many of our writers to use techniques and to create a tone which reflects a mood of desperation, conflict, and impris onment in juxtaposition with a theme which emphasizes the need for love and a belief in human potential for personal betterment. Secondly, we techniques, the appearance-reality conflict as s^/mboliaod in mirror ima,-ery, we will take note of several other similarities in technique, related to their analagous position in the tradition of the A^aerican novel.
THE UiKER REALITY
The existence of the similarity, yet to be elaborated, between
Hawthorne and Malamud is no accident; its occurrence is indicative that there is, broadly speaking, a basic American experience. This experience has been dwelt on by such authors as Richard Chase, Ihab Hassan, D.H.
Lawrence, K.W.B. Lewis, and Robert 3piller,^In simplified language the experience is the dichotomy between philosophy and action which has subtly plagued our citizens since the first settlers and which has also helped prod the creative and progressive impulses which made the nation fjreat. America came into existence because of the search for a "new world," an escape to somethinj^better. Inherent in the promise of America and in the contractual agreements made between her early government and its people was a guarantee of life, liberty, and happiness -and the means to acquire the latter. Also implicit in the ideas of men like
Thomas Jeffex^son who helped build the system of democracy was a deep faith in the integrity of the individual, almost a faith in the perfectibility of the human spirit. America was the new Zion, the Promised Land which , not only offered the ideal life to all who would seek it but also saw herself, in John Winthrop's words, as "a Citty upon a Hill with the eies people • • * upon us." Most future immigrants were to approach the shores of this country with much the same spirit which combined a desire for personal freedom and success with a sense of responsibility for the destiny of the new society.
Already a-problem appears because freedom and responsibility do not naturally combine. And in yet more specific ways the ideals of this xrcedorn and promise differed with the facts. Life was endlessly hard for new settlers. While the ever present frontier offered freedom and demanded tough individualism, submissiori to external authority was necessary for the successful cominunity buildin^j which was the first order of business. As early as I637 the Cieneral Court of the Massachu setts Day Colony "passed an order prohibiting anyone fron settling within the colony without first having his orthodoxy approved by the magistrates" (Boorstin, 289), The common religion which enforced this conformity was Puritanism and its influence was to pervade the Americsn experience.
For the early American Puritans the Bible was the written law which covered the whole of existence and reason's place was to interpret and clarify » but never to challenge. Though salvation x:bs determined by "the soveraign frt;edom of __Ood' _s_ pleasure," believers were to subject themselves to constant self-analysis so "they mif^ht reach a fair assurance of their own standing."^The fall of man and his consequent and constant tendency toward evil was stressed and strong theological and social restraints were believed necessary for cora.iunity survival and to help man keep the somewhat inexplicable covenant God had drawn with him, Richard Chase has labeled the Puritan influence as a "I'ianichean sensi bility," enchanced by its wilderness setting ("the devil's territories")â nd adapted to an infant democriicy ("sweet land of liberty"), which instilled in our culture the "^rand niet.''iDhors of election and damnation, its opnosition of the kint;dom of lifjjht and the kinj'dom of darkness, and its eternal and autonomous contraries of (rood and evil" (Chase, 11) , While in many ways the Puritan philosophy was neccssary for survival in the face of hersh and unpredictable realities and while its influence and soiTiberness have sowetinies been exaggerated, it was a major contributor to the contrariety of American life.
One result of this contrariety was a tension between the self and society which was only to be increased by an accelerating complexity of life and the continuing contradictions of experience. "Indian,"
"Nef^ro," "Civil War," "conscription," and "censorship" are only a few of the key terms which haunt and disturb the American dream, Ihao
Hassan has tried to sum up the problems of almost three and a half centuries of experience in America:
The American • • • was both dreamer and rapist, builder of empires and misanthrope, ILvangel and Faust. . , ♦ He envisa^^ed a universal brotherhood • • • yet he imposed his will ruthlessly on man and nature alike. To the individual he vouchsafed great liberties, and to the crowd he allowed oppressive powers# He was, therefore, at once lonely and gregarious, private and sociable, , , ♦ He honored the "natural man," the generosity of instinct rather than of the^nind, yet the symbol of status and wealth became his measure. Too often an idealist at heart, he permitted his democratic denial of consciousness c •• to bolster a pragmatic and materialistic temper and to nourish anti-intellectualism. » • . Yet despite his frenzied will to comjuer his environi-ient, despite his eaner conformity to a social norm, the American always put a high value on love, soirit and the unconditioned self, (39-'iO) By the middle of the twentieth century the individual in America was seeking as hard as ever to discover .^ho he really was and should be and the American promise of material, and especially spiritual, l^appiness was still only a goal for many. Martin Luther King, in a speech made just before his death in 1968, spoke the hopes of more than the i^egro race when he proclaimed, "We as a people will get to the Promised Landt" America's self consciousness" (Fiedler, 232) , but the encounter with America was not irrelevant to the Jew. The Jew did come with a welldefined history; he was acquainted with the problem of havin,^to protect and often rediscover bis identity in the midst of exile and Dcrst-cutiontheshtetl and the pogrom. And in nany respects the Jew prospered here, at least better than elsewhere in the world. In the Ion-; run, however, the Jew was segregated mentally, and emotionally and, at tines, nhysicall;'.
He had a much harder time than any other white etbnic ,:rouo in tryin,; to assimilate himself into American culture and American society.
In the proceSvS of tr>'ing to belong, the Jex-f was bound to also absorb into his character some of the American experience. The promise of opportunity and success was felt by him as by all iramij-rants, but he often found himself in a pseudo-ghetto situation which inhibited his talents, possibilities, and motivation. He was also affected, thou:;h indirectly, by that prime symbol of American guilt and alienation, the Negro. Jledler explains it from the personal experience of havin;?; his mother point out, much to his surprise, the house in the now-Negro ghetto where she was born:
. . . I saw the comedy and pathos of our pli/^ht, how we looked to the goyish eye at the very moment we were looking at the Nei^ro: the first symptom of a disease . . . which eventually reduces newly seeded la^^ms and newly painted houses to baked gray mud and scabby boards. l" could feel the Jew*s special rancor at the IJej^ro for permitting himself visibly to become , , , the image, the proof of the alien squalor that the white. Gentile imagination finds also in the Jex^. . . ,
For the Jew, the Negro is his shadow, his improbable caricature, who he hates only at the price of hating him self; and he learns quickly (unless he allows ra^^e to blind him) that for this reason his own human dignity depends not only theoretically but in terrible actuality upon that of the Negro, (2^9-250) With the passing of time, the Jew, for the most part, effected an end to social alienation. But his success in this respect left him a victirn of the complex doubleness so accentuated in the American human spirit.
In establishing his connections with this society he lost connection with his real self and had to seek in a new kind of exile, redefined by authors, especially tho?e who have a "rich oassion for exLi-emes" (Chase, 27) And extreme ranges of «Xfjerience and contradictions are tyijical of the American culture; or, to put it another w;iy, beitv; denied a stable, v/ell-of fantasy -to symbolize or dramatize this reality -seems hii^hly similar in the two authors, the practical application of the combination sometimes shows marked differences. Hawthorne's romances .^ive us a "static and pictorial version of reality" largely because character struggle stays trapped within character description and as such the romances capture "little of life's drama, its emergent energy and warmth, its conflict, crisis and catharsis" (Chase, 7I) . The a-^ony of Malamud's questing characters is palpable; he often drons the attempt at fantasy or fantastical descrxution in favor of character introspection portrayed in a tliird person, narrated type of stream-of-consciousness which definitely shows the Joycean influence. The connection of character to setting is handled differently. In Hawt)iorne's novels, especially The Scarlet Letter, the characters seem to have little or no sense of the setting which tends to remain "a handsomely tapestried backdrop" (Chase, 23) , In Malamud's novels the characters are more often painfully aware of the bleakness or, occasionally, the beauty of their surroundings. Also, durin;; parts of The Ass^is^the light-dark imagery, perhaps reflecting the deeper despair of the twentieth century, becomes more reminiscent of that of a Dostoevskian "underground man" than of that surrounding Hawthorne's charncters. Hawthorne's explanation in The Scarlet Letter of the purpose of the techniques of the romance writer -such as, few characters, narrow or abstracted relationships, symbolic and dramatic settings, less concentration on realistic detail and more on legendary, allegorical or astonishing events __ is still relevant. One may wish to avoid his emphasis on creating a "somewhere between the real world and a fairy-land" or spiritualizing objects till they lose their substance O'O when expressing the -oal of a modern writer like l^ialaraud. But the creation of a "neutral territory" (34) is diction that can apply suitably to both men. Territory too grounded in the actual is incapable of expressing; the psyche which is the center of action, and territory too grounded in the imaginary will lose contact with the reality necessary to involve our senses or our sense' of actual experience. The preceding discussions have^toto attempted to^ive the common reasons for the theme and that part of their style which is similar in the writing;; of these two men. The imaj^ery which may be most directly related to the theme in consideration is, as already suggested, the reflected iinagery of mirrors. The reality in a mirror is distinctly neutral territory; it is not the actual but is directly connected to and dependent on the actual. It can bear a burden of suggestion and drama that the actual scene could not. "I have never had such an opportunity to observe how much more beautiful reflection is than what we call reality. The sky, and the clustering foliaje , • • the effect of sunlight • • • all these seemed unsurpassably beautiful, when beheld in upper air. But, on gazing downward, there they were, the same even to the minutest particular, yet arrayed in ideal beauty, which satisfied the spirit incomparably more than the actual scene, I am half con vinced that the reflection is indeed the reality -the real thing which Nature imperfectly ima^^es to our grosser sense. At all events, the disembodied shadow is n^esrest to the soul." (Matthiessen, 259) The passage may suggest a lack of mature and artistic discrimination between the actual and the ideal, as the over-exuberance of his more fanciful nature sometimes did. But in Dractice Hawthorne usually knew well where and how to use the "actual" and the "ideal," As F,0, Matthiessen has pointed out in i\merican Renaissance, "the *ideal* that
Hawthorne wanted to oroject in art was 'the real': not actuality trans formed into an imnossible perfection, but actuality disen^^ap:ed from appearance" (26^0,
Hawthorne used the mirror as metaphor and s^onbol in several ways, Amonr?: other things it was a symbol for the memory and the artistic iraagination. In the introductory chapter of The Scarlet Letter he refers to the effect of the Custom House on his imaf^instion: it "became a tarnished mirror" which "would not reflect, or only with miserable dimness, the figures with which I did ray best to people it" (33), How the^aginative faculty should really fi^nction is sumiied ui; two pa^es later;
The warmer light mingles itself with the cold spirituality of the moonbeams, and coiTimunicates, as it were, a heart and sensibilities of human tenderness to the forms which fancy summons up. It converts them from snow images into men and women. Glancing at the looking glass, we beholddeep within its haunted ver.t^e -the smouldering; glow of the half-extinp;uished ant>iracite, the white moonbeams on the floor, and a repetition of all the ijleam and shadow of the picture with one removed further from the actual, and nearer to the imaf"in. tive. Then, at such an hour and with this scene before him, if a man, setting nil alone, cannot dream stranKe thin.^s, and make them look like truth, he need never try to write romances®
In these two quotes Hawthorne is not so much using the mirror as imaf^ery in his narrative but using his narrative to develop his philosophy of the mirror. This poetic theorizing seems to have its effect on the first use of the image in the actual narrative of the scarlet letter. Hester, spending her day of punisriment on the scaffold, sees in "the dusky mirror" of her mind (the mirror is also an actual mirror of her girlhood) her past with parents and husUmd while the present glimmers "indistinctly « • • like 3 mass of imperfectly shaped and spectral imn^es" (5^U55). In of Seven Gables. Clifford meditates on his miserable past in prison and on the contradiction of a benevolent Providence by looking into "the mirror of his deeper consciousncss" (16B), It is also in T^House of to Seven Gables that this imaginative device is extended slightly to use as a symbol of the universal memory or iuiaj-inetion. In Maule's well "the plsy and light agitation of the water, in its upward e:ush, wrought laagically with these varigated pebbles, and made a continually shifting apparition of quaint fis;ures, vanishing too suddenly to be definable" (98). When Phoebe gazes into the fountain she sees only colored pebbles; Clifford, on the other hand, sees, faceslovely in the image of his character or dreadful in the image of his past fate (173)* The last mirror image in the book is again of i-laule's well -"tlirowing up a succession of kaleidoscope pictures" which prophesy the brif^ht future of the book's characters. (36^+). I'he very first mirror image in the book had been of this same nature. The author makes a distinct point of describing the "large, dim looking-glass" which hunî n the old i^arlor and which "was fabled to contain within its depths all the shapes that had ever been reflected there" (18). Later in the book the inner regions of this mirror do come alive with dead P^mcheons and Matthew i-Iaule in a description which also reveals the major use, a farther extension of the one just described above, to which liawthorne put his reflected imci!.;ery.
As the dead figure of Judge ft'tic;heon presides in the old parlor, Hawthorne snorts with a scene of old ..noestors haunting the framed picture of the old Colonel on the wall at nidrdght. iVith characteristic equivocation he then asks to be excused:
The fantastic scene just hinted at must by no means be considered as forming an actual portion of our story. e^were betrayed into this brief extravagance by the moonbeams; they dance hand-in-hand with shadows, and cire^reflectcd in^the looking glass, which, you are avfare, is always a kind of window or doorway into the spiritual world. Here and there she came to a full stop and peeped curiously into a pool, left by the retiring tide as a mirror for
Pearl to see her face in. Forth peeped at her, out of the pool, with dark, glistening curls around her head, and an elf-smile in her eyes, the image of a little maid, whom Pearl, having no other playmate, invited to take her hand, and run a race with her. But the visionary little maid, on her oart, beckoned lik(:vj-ise, as if to say, -"This is a better place! Come thou into the poolI
•At first, as already told, she had flirted with her own image in a pool of water, beckoning the .ui.^intom forth, and -as it declined to venture -seeking a passage for her self into its sphere of imi;alxJable earth and un8ttai.,able sky, 3oon finding, however, that either she or the image was unreal, she turned elsewhere for better pastime, (159, 163) Of the approximately thirty images of reflection plus numerous mirror analogues in The Scarlet Letter and The House of the Seven Gables, most center around the significance of the reflected appearance and its con nection to reality. The "mirrors" usually symbolize a character's desire, need, or ability to perceive actuality disengaged from appearance and thus obtain essential insight into his own bein^^and situation.
It may be stretching; a point to say that Pearl, as described above, mirrors Hsirthorne's particularly ambi-;:uous nature but that her function is to act as a dramatic mirror for Hester or, perhaiDS, society's condem nation seems indisputable. She may not be a character at all but an artistic device, a flesh and blood mirror. Most descriptions of the child contribute to this impression by concentrating; eit?ier on the reflections in her personality or her own reflection in water. One example has been cited above. A more striking example is the lengthy description of her in the forest meetinr^which dwells on the mirrored image of her "fantastic beauty" in the brook, "the boundary between two worlds," The description centers around two sentences:
Just where she had paused, the brook chanced to form a pool, so smooth and quiet that it reflected a perfect image of her little figure, with all the brilliant picturesqueness of her beauty, in its adornment of flowers and wreathed foliage, but iiioro refined and spiritualized than the renlity. This image, so nearly identical with the liviny Pearl, seemed to communicate somewhat of its own shadoijy ;..nd intan,^ible quality to the child herself, Hawthorne goes to some effort in his de;icriptions to muke Pearl unreal, "r^reternatural," "elf-like," "a spirit," "a living hieroglyphic." In at least four descriptions she becomes Hester's spiritual mirror, Hester, naturally alienated by a spirit of Independence and an inquisitive intelloct, Viaa been further Isolated by the comiaunity for the sin of adultery. It would seem there would be little question for her deciding that her actions have been holy and richt because, for her, community life is a must and she will not be able to function within it unless she under stands and, to some degree, accepts the justness of its charges and its ostracism. She "knew that her deed had been evil" (83) and yet feels more than ever that "the world's law was no law for her mind" (155 This old, faded garment, with all its oristine brilliancy extinct, seemed in sone indescribable way, to translate the vrearer's untold laisfortune, and make it perceotible to the bchi^ldtr's eye. It was the better to be discerned by this exterior type, how worn and old were the soul's more in^JiLdiata garments; that form and countenance, the beauty auci ;;race of wl.ich had almost transcended the skill of the most exquisite of artists,
Later it becomes apparent that Clifford has also been owitre of liis faded youth and jaded possibilities. In the old house he is haunted by the imar£ of what he has become; his despair and loneliness are made verbal as he converses with the puazled gentlemen on the train which is tekin-ĥ im and Hepzibah from the social isolation and spiritual decay represented by the house and its darkness au;'l nin ors. In remarks to be ec:;oeJ bv Thoreau he dispara.-jes such roots as the "rusty, orczy, creaky, dry-rottej, dai'k, ,'iisurablu old dim!;eon'* (2''V) vjliich is reprc:jcnt;Htive of the desire for "rcal-cslato" for which most sins are committed (2Vd). In conjunction .JLtl'. t lis ti.cury anti liis v'xtv! of tho old !iou;:t2, he exnitiins:
Wo lonj-.er aj^o t.ian thiM :;ioritin;", I was old, I remomoer lookin?* In the i^ilass, and wondei'iur^at my oim gray liair, and t:ie wrinkle.^, mau,y aiiLJ deep, ri :ht across my brow, and the furvov-js doi-m -ly cheeks, and the orodi^^ious trampling of crow's-f^et about my teia-:le*5,l It was too soon . , .
Clifford's co^'-nar.ion, Hepaibah, hts f:red no better in the looking {^aas. ijhe too sees in the "oval, dingy-framed toilet glass" in which
Hawthorne pictm*es her inspecting herself before openini; the siiop a reflection not only of a present sourness anJ dismay which is real but also the misurable, misunderstood, isolated years spent in the old house clii.{;in': to tlic past;
Her scowl, -as the world, or such part of it as some times caur^nt a trotijitory .jlimpse of her at ir.t wi;..iow, wickedly perjiisted in calling; it, -her scowl had done Miss l[ep.:ib<<h a very ill office, in i.-;--t:itilishini; her character as an ill-tempered old maid; nor does it iijpear improbable that, by often j^rizlnj.; at herself in a dim lookin^i^-^lass, and perpetually encounteriii ; her own frown within its glvostly sphere, she liaJ bewU led to interpret the expression almost as unjustly as tlie world Judge i^.'icheon is an isol:.ted and ruilty characicr who sediiil.;;;ly feels neither the isolation nor the t^uilt, liis mcijor sins of slanslering and causinj; the iinnrisonment of Clifford and seeking to wrest from Clifford's mind th« secret of hidden Pyncheon wealth is corn-bounded by nls total lack of desire or abilit,' to know himself. His ph, sic<il resemblance to his ancestor, "the Puritan," is often mentioned and their spiritual relatioasnip is emohasiaed in descriotions of si:fiilsrity of character: "bold, imperious, relentless, crf.fty, laying: his^-urposes deep and following them out with sn inveteracy of pursuit that knew neither rest nor conscience; trampling; on the weak, and wlien essential to his ends, dointj his utmost to beat down the strong" (I38-I39), The "red fire" (1^+5) sometimes kindled in his eyes is treated like the hellish blue fire in Chillingworth»s eyes (122). His inability to distinguish between appearance and reality is directly emphasized by mirror imagery:
This proper face was what he beheld in the looking-glass, .
• . A hard, cold man, thus unfortunately situated, seldom or never looking inward , and resolutely taking his idea of himself from what purports to be his image as reflected in the mirror.of rjublic opinion, can scarecely arrive at true self-knowledge, except through loss of property and reputation. ^62-263) This man who was content to ignore his obligations to his fellow man dies alone and is misf^ed or mourned by none.
In various other ways and places throughout these two novels and his other works, Hawthorne used the mirror image as a symbolic brid/ze between the isolation and frustration of the individual and his aspiredto or needed sense of self-knowled;^e and human communion* One hundred years later we would expect to find differences in the handling of this device, as indeed there are. fhe main similarity, however, is basic as expressed briefly by Theodore Solotaroff, one of the few critics to comment on the relationship between Hawthorne and Malamud:
As in the romances of another moralist, Nathaniel Hawthorne, there are a good many mirror'and li/^ht itna-cis in Malamud's tales, and they signify much the same preoccupation with those moments when the distinction between the objective and the imaginary is suspended and the spirit sees either itself or, in Hawthorne's term, its "embleiHs,"1?
While Hawthorne, so interested in the dsrk depths of the human soul, Sometimes he went around with a auiet^rief in him,^.s if he had just buried a friend and was carryin,': the fresh grave within himself. This was an old feelin-of his, .
• , On days when he felt this way l:e sometimes headaches and went around muttering.; to himself. He was afraid to look into the mirror for fear it would split apart and drop into the sink,
Helen in analyainf: Frank, with whom she is fallinfj in love, puszles:
At the very minute he was revealinr hii)i;;&Xf, sapin^: who he was, he mode you wonder if it was true. You looked into mirrors and saw mirrors and didn't know what was ri^ht or real or ii.iportant,
Tiu:ou.;h a confusion of events i-nJ ;;;roi7in,^acceptrnoe of suffering;, rV;aik slowly becomes Korris, not the shiftless wanderer he had apparently been or the criminal he had once set out to be. The process is one of set-backs and constant, usually bitter, introspection and self-recrimina tion for his hidden crimes. After bein;^cau-'-ht at his r^etty embezslin-just as he 'was riuittlng and half^rapinf^Helen just as she was about to offer her love to htin, the agony becomes especially bitter:
Then when he saw his face in the mirror he felt a nosethumbin?^revulsion, 'tVhere have you ever been he asked the one in the glass, except on the inside of a circle? ".Vhat have you ever done but alv;ays the wrong thin^;? The self he had secretly considered valuable was, for all he could make of it, a dead rat. He gaiicd witli burning eyes in a bony face, with sad re^'ret, at his reflection in the window, then went drunkenly boCk to sleep, (2/J.2) Herein is the suggestion of j>sthctic recognition of the complexity of his mixed nature and resignation at the dreariness of living one's best.
In the end Frank remains iiaprisoned in the ytore accepting the challenge of making the business work and helpin;^cnre for Ida and Helen with no DfoEllse of love in return. The drepriness is lijhtened dnl;/ by the fact the sufferin;'' iiria;':e Frank now scjes reflected in winnuvis uhd in the crjckfeU mirror is tliat of tht; wliolo man he co-aid becoirie atii wanted to becofTie; he hijis obtain-aa the freedoin to aet dnd jo the ri.,ht thin;^nnd can face hijnsulf and his past with caln introsnection;
Rrank washed his face before the cracked dirror. His thick hair needed cuttiri: but it coiild v^ait one iriore week.
He thou'-ht of grov/ln^himself a buard but was afraid it would scare sopie of the customdrs avray, so he settled for a must.-.che. He had been lettin.^: one i:row for two v;eeks and was surprised st the amount of red in it. He soMstir-ies wondered if his old lad.v had been n redhead.
The endings in Malamud's novels are less cherrful, less ontiinistic than those in Hawti;orne's novels. This is oartially because the success of Mfilamud's characters is deternitu-'d only bv the clearness of their vision and the strength of their will; circumstances usually-work ajainst the fate nnd ntace of the hero while Hawthorne manag'is circunistrnccs, esoecially final circujiotanoes, iiore to fnvor his chariictcrs, Thirou.^hout most of the novels, however, there exists a similar tone of desperation yet hope, im^-risoninent while on a "luest. This is created by such thinjts as the si^mbolicall^^arranged settings, the light-drrk inogery, and the mirrors. And this tone, created by tec'-.nir-ue, in turn creates the th.eme.
There are subtle differences in Hawthorne's and Malamud's view of this thome wldcli can be perccivud in the .diTor ima^tery itself. The concentratioii Oh "tarnished," ".Juskv," "dm," "din7/," -ind "bl.-rck" reflection:;
in ii:rwthorne lo seem to su-';c.st a r»lii^t£;enth cenlur.v eia-.Tasib on doubts as to wliat the real nature of man wa.;'' while the "cracked,"^fra ;ment..d,
.iivtrsc iidrrors in I'lr-Xainud also sesm to add to the icientity •roblara the
